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l= dk mn~ns';                        
fnukad 01-09-2023 dks f”k{kk&”kkL= foHkkx }kjk l= 2023&24 ds izkjEHk esa ch0,0 ,oa 

,e0,0 f”k{kk&”kkL= ds ikB~;Øekuqlkj orZeku l= dh “kSf{kd xfrfof/k;ksa dks iw.kZ 

djkus ij ppkZ dh x;hA 

 fnukad 05-09-2023 dks 

f”k{kd fnol ds volj ij 

egkfo|ky; esa iwoZ jk’Vªifr MkW0 

loZiYyh jk/kkd’̀.ku ds 

tUefnol dks euk;k x;kA 

f”k{kdksa ds lEeku dk dk;ZØe 

dsujk cSad dh “kk[kk izca/kd 

¼pkSd “kk[kk½ Jherh Q[kjsck 

[kku dh vksj ls fd;k x;kA bl 

dk;ZØe esa f”k{kdksa dk lEeku 

djus ds fy, dsujk cSad ds vflLVsaV tujy eSustj Jh vfer dqekj vLFkkuk ,oa 

rduhdh eSustj Jh euh’k JhokLro th Hkh mifLFkr FksA bl dk;ZØe dh v/;{krk 

egkfo|ky; ds izca/kd bathfu;j oh0ds0 feJ th us fd;kA cSad ds }kjk bl [kkl 

vk;kstu dks egkfo|ky; ds ofj’B izk/;kidksa] izksQslj ehuk dqekjh ,oa phQ izkWDVj 

MhlhMhvkj ik.Ms; vkfn izk/;kidksa us tedj ljkguk dhA dsujk cSad us egkfo|ky; 

ds lHkh 60 izk/;kidksa dk lEeku fd;k vkSj viuh vkLFkk egkfo|ky; ds fodkl esa 

O;Dr dh fd ge yksx ges”kk lg;ksx djsaxs bl volj ij egkfo|ky; ds lSdM+ksa 

fo|kFkhZ mifLFkr FksA mUgksaus cgqr gh mRlkg ds lkFk dk;ZØe esa fgLlk fy;k blh Øe 

esa egkfo|ky; ds yky th V.Mu foKku Hkou esa vk;ksftr foKku ds fo|kfFkZ;ksa ds 

}kjk f”k{kd lEeku lekjksg esa egkfo|ky; ds izca/kd bathfu;j oh0ds0 feJ] izkpk;Z 

izks0 pUnz eksgu mik/;k; ,oa foKku foHkkx ls MkW0 izohj flag] lqJh f”kokaxh f=ikBh] 

MkW0 bjk jLrksxh ,oa MkW0 oanuk ;kno mifLFkr jgsA 

fnukad 5 flrEcj] 2023 dks f”k{kd 

fnol ds volj ij lekt dY;k.k foHkkx] 

mRrj&izns”k] y[kuÅ }kjk eq[;ea=h vH;qn; 

;kstuk ds varxZr f”k{k.k dk;Z dj jgh 

Jherh g’kkZ lkUoky dks mRd `’V f”k{k.k dk;Z 

gsrq lEekfur fd;k x;kA bl volj ij 

egkfo|ky; ds leLr izk/;kidksa us mUgsa c/kkbZ fn;kA 
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fnukad 14-09-2023 dks dkyhpj.k ih0th0 dkWyst] y[kuÅ ds 

ckcw “;kelqUnj nkl lHkkxkj esa *fgUnh&fnol* ds volj ij *fo”o 

Hkk’kk ds :i* esa fgUnh ds c<+rs dne* fo’k; ij dk;ZØe dk vk;kstu 

fd;k x;kA dk;ZØe esa eq[; vfrfFk ds :i esa mifLFkr izoklh 

lkfgR;dkj iwf.kZek oeZu th us dgk fd vkt fgUnh fo”o dh lokZf/kd 

cksyh tkus okyh Hkk’kk gSA ysfdu tks ,atsafl;k¡ loZs djrh gSa] oks dgha u 

dgha Hkkjr ds lkFk nqHkkZoukiw.kZ O;ogkj ds pyrs lgh MkVk miyC/k 

ughas djkrhA 

 egkfo|ky; ds izca/kd ba0 oh0ds0 feJ th us dk;ZØe esa vius fopkj O;Dr djrs gq, dgk fd orZeku esa 

fgUnh dh fLFkfr lq[kn gSA ns”k ds lHkh izeq[k laLFkkuksa easa fgUnh dk iz;ksx gks jgk gS vkSj fo”o ds lHkh izeq[k ns”kksa esa 

fgUnh Hkkf’k;ksa dk nk;jk c<+ jgk gSA 

 egkfo|ky; ds izkpk;Z izks0 pUnz eksgu mik/;k; th us fo’k; ij vius fopkj j[krs gq, dgk fd ;g ;k=k rc 

rd v/kwjh gSa] tc rd ge fgUnh dks Kku&foKku dh Hkk’kk ugha cukrs gSaA orZeku ;qx rduhfd dk ;qx gS vkSj gesa 

fgUnh dks fo”o Hkk’kk cukus ds fy, fgUnh dks rduhfd Hkk’kk ds :i esa fodflr djuk gksxkA 

 fgUnh foHkkx ds izHkkjh ,oa dk;ZØe la;kstd izks0 eukst dqekj ik.Ms; us fo’k;&foLrkj djrs gq, fgUnh dh 

fodkl ;k=k ij izdk”k Mkyrs gq, dgk fd tks ;k=k fgUnh us NBh&lkroha “krkCnh esa izkjEHk dh Fkh og ,d vkUnksyu 

cu x;h gS vkSj fo”o ds lHkh cM+s ns”kksa esa cksyh vkSj le>h tk jgh gSA vius dkO;ikB *Hkkjr dk frjaxk gw¡] eaS “kku 

ls ftUnk gw¡* esa fgUnh ds blh Lo:i dks bUgksaus crk;kA dk;ZØe esa foHkkxh; f”k{kd MkW0 “kksHkk JhokLro vkSj Jh 

fufru flag us Hkh vius foPkkj j[ksA 

dk;ZØe dk lQy lapkyu MkW0 vo/ksUnz izrki flag us vkSj /kU;okn Kkiu MkW0 v:.k dqekj ;kno us fd;kA bl 

volj ij egkfo|y; ds leLr izk/;kidx.k vkSj fo|kFkhZ vf/kd la[;k esa mifLFkr jgsA 

19 flrEcj] 2023 dks “;kelqUnj lHkkxkj esa egkfo|ky; ds B.A., B.Sc., B.J.M.C., B.L.I.Sc IkzFke lsesLVj ds 

lHkh fo|kfFkZ;ksa ds fy, vksfj,UVs”ku izksxzke dk vk;kstu fd;k x;k] ftlesa ikB~;Øe ds lEcU/k esa vko”;d lwpuk,a 

nh x;hA ftlesa egkfo|ky; ds izkpk;Z vkSj leLr izk/;kidx.k mifLFkr jgsA 

 

21 flrEcj] 2023 dks fgUnh foHkkx }kjk M.A. prqFkZ 
lsesLVj ds Nk=ksa dh ekSf[kdh dk  vk;kstu fd;k x;kA 

ftlesa fgUnh foHkkx y[kuÅ fo”ofo|ky; ds izks0 d`’.kk 

JhokLro th okg~; ijh{kd ds :i esa vk;s FksA 

29 flrEcj] 2023 dks dkyhpj.k 

ih0th0 dkyst vkSj bafnjk xk¡/kh jk’Vªh; 

eqDr fo”ofo|ky; ds {ks=h; dk;kZy; 

y[kuÅ ds la;qDr rRok/kku esa LoPNrk 

lIrkg ds varxZr :eh xsV ds ikl 

LoPNrk vfHk;ku pyk;k x;k ftlesa 

Nk=ksa vkSj egkfo|ky; ds f”k{kdksa us 

feydj lkQ&lQkbZ dh vkSj yksxksa dks 



LoPNrk ds fy, tkx:d fd;kA 

bl dk;ZØe esa egkfo|ky; ds 

izkpk;Z izks0 pUnz eksgu mik/;k; 

vkSj bXuw ds {ks=h; leUo;d dhfrZ 

foØe flag N.S.S. bdkbZ ds 

dk;ZØe vf/kdkjh] MkW0 vYdk 

f}osnh] MkW0 eqds”k feJk] Jh 

jktdqekj flag vkSj MkW0 f”kodqekj 

falag mifLFkr jgsA  
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Teacher’s Corner 

 
Tracing the Footprints of Women in Literature, Cinema and Popular Culture 

The presence of women in literature has been surreptitious, and largely covert for the longest period of 

time before they were able to emerge from the phallocentric shadows as assertive identities within themselves. 

The tide of narratives within popular culture, literature, theatre and even cinema has systematically muffled 

the voices of women thus depriving us of the many unseen Emily Bronte, Jane Austen, Kamala Das, Toru Dutt 

and Sylvia Plath. The liberated modern women are largely viewed as Frankenstein of the capitalist machinery. 

The clandestine forces of patriarchy which are at work have always conjured up structures to keep the feminine 

voices at the periphery of the central narrative. All kinds of feminine sensibilities are conveniently sabotaged 

and misconstrued by the powers of the patriarchy. For instance, the women in cinema are divided into 

straightjacketed categorization instead of being appreciated for their versatility. There are only two kinds of 

women in cinema: the damsel in distress or the vamp. Coventry Patmore’s angel in the house is always the 

demure, pure and innocent woman scrambling for a piece of narrative within the male centered world. 

Feminine rage is rarely if never portrayed on the screen, the storms within the women characters are subdued 

quietly and rather unceremoniously. The new form of the old cinematic traditions can be found in mean girl, 

pick me girl, or not like other girls trends in contemporary popular culture. However, it is heartening to see 

women creators creating ripples in the waters of time with their works in cinema with works such as Barbie, 

and Lady Bird which genuinely capture the essence of being a woman without being too celebratory about it. 

Literary crusaders of feminist voices have only been able to keep up with their vigor through the likes of 

Virginia Woolf, Sylvia Plath, Aphra Behn, Toru Dutt, Sujata Bhatt, Meena Alexander, the Bronte sisters and 

the shining star of Indian poetry Kamala Das. The women authors aptly developed a new kind of language 

through which they invaded the patriarchal space and gave way to parallel dimensions within literature. The 

future does hold within itself an ocean of immense creative possibility bolstered by the liberation of women 

authors and creators.  
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Shastri : A Political Icon 

Lal Bahadur Shastri, the unassuming yet resolute leader, etched his name in the annals of Indian History 

as the country’s second Prime Minister. Born on October, 2, 1904, in Uttar Pradesh, Shastri rose from humble 

beginnings, embodying the values of simplicity and integrity throughout his life. 

Shastri’s political journey gained momentum during the struggle for independence, where his 

dedication skills came to the forefront when he assumed office in 1964, facing the daunting task of navigating 

a nation still recovering from the loss of its first Prime Minister, Jawaharlal Nehru. 

 One of Shastri’s defining moments was during the Indo-Pak war of 1965. In the face of adversity, he 

demonstrated steely resolve, earning respect for his commitment to national security. The slogan “Jai Jawan 

Jai Kisan” (Hail the Soldier, Hail the Farmer), coined by him, succinctly captured the essence of a nation 

relying on both its defenders and food producers. 

 Tragically, Shastri’s tenure was cut short with his untimely death in Tashkent in 1966, soon after 

signing the Tashkent Agreement with Ayub Khan, bringing an end to the war. Lal Bahadur Shastri’s legacy 

endures as a symbol of leadership, simplicity and unwavering commitment to India’s progress. 
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