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Events at College
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Teacher’s Corner

Tracing the Footprints of Women in Literature, Cinema and Popular Culture

The presence of women in literature has been surreptitious, and largely covert for the longest period of
time before they were able to emerge from the phallocentric shadows as assertive identities within themselves.
The tide of narratives within popular culture, literature, theatre and even cinema has systematically muffled
the voices of women thus depriving us of the many unseen Emily Bronte, Jane Austen, Kamala Das, Toru Dutt
and Sylvia Plath. The liberated modern women are largely viewed as Frankenstein of the capitalist machinery.
The clandestine forces of patriarchy which are at work have always conjured up structures to keep the feminine
voices at the periphery of the central narrative. All kinds of feminine sensibilities are conveniently sabotaged
and misconstrued by the powers of the patriarchy. For instance, the women in cinema are divided into
straightjacketed categorization instead of being appreciated for their versatility. There are only two kinds of
women in cinema: the damsel in distress or the vamp. Coventry Patmore’s angel in the house is always the
demure, pure and innocent woman scrambling for a piece of narrative within the male centered world.
Feminine rage is rarely if never portrayed on the screen, the storms within the women characters are subdued
quietly and rather unceremoniously. The new form of the old cinematic traditions can be found in mean girl,
pick me girl, or not like other girls trends in contemporary popular culture. However, it is heartening to see
women creators creating ripples in the waters of time with their works in cinema with works such as Barbie,
and Lady Bird which genuinely capture the essence of being a woman without being too celebratory about it.
Literary crusaders of feminist voices have only been able to keep up with their vigor through the likes of
Virginia Woolf, Sylvia Plath, Aphra Behn, Toru Dutt, Sujata Bhatt, Meena Alexander, the Bronte sisters and
the shining star of Indian poetry Kamala Das. The women authors aptly developed a new kind of language
through which they invaded the patriarchal space and gave way to parallel dimensions within literature. The
future does hold within itself an ocean of immense creative possibility bolstered by the liberation of women
authors and creators.

Ms. Sushmita Pandey

Assistant Professor (English), (Self Finance)
Kalicharan P.G. College
psushmita306gmail.com




Shastri ;: A Political Icon

Lal Bahadur Shastri, the unassuming yet resolute leader, etched his name in the annals of Indian History
as the country’s second Prime Minister. Born on October, 2, 1904, in Uttar Pradesh, Shastri rose from humble
beginnings, embodying the values of simplicity and integrity throughout his life.

Shastri’s political journey gained momentum during the struggle for independence, where his
dedication skills came to the forefront when he assumed office in 1964, facing the daunting task of navigating
a nation still recovering from the loss of its first Prime Minister, Jawaharlal Nehru.

One of Shastri’s defining moments was during the Indo-Pak war of 1965. In the face of adversity, he
demonstrated steely resolve, earning respect for his commitment to national security. The slogan “Jai Jawan
Jai Kisan” (Hail the Soldier, Hail the Farmer), coined by him, succinctly captured the essence of a nation
relying on both its defenders and food producers.

Tragically, Shastri’s tenure was cut short with his untimely death in Tashkent in 1966, soon after
signing the Tashkent Agreement with Ayub Khan, bringing an end to the war. Lal Bahadur Shastri’s legacy
endures as a symbol of leadership, simplicity and unwavering commitment to India’s progress.

Mr. Prabhash Dixit

Assistant Professor (Medieval & Modern History), (Self Finance)
Kalicharan P.G. College

prabhashdixit95@gmail.com
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